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String Quartet #3 "The Essential"
Dave Soldier & Brad Garton

Violin I after Arnold Schoenberg's 2nd Quartet, with electroencephalograms
June 12, 2011 version

each repeat section is repeated at least 3 times, and more at will of 1st violinist
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3. Fourier Transformations 
April 20, 2011 version 
from the Essential String Quartet 
VIOLIN 1 PART 
 
 
 

0%

1%

2%

3%

4%

5%

6%

7%

8%

g3 g#
3 a3 a#

3 b3 c4 c#
4 d4 d#

4 e4 f4 f#
4 g4 g#

4 a4 a#
4 b4 c5 C#

5 d5 d#
5 e5 f5 f#

5 g5 g#
5 a5 a#

5 b5 c6 c#
6 d6 d#

6 e6 f6 f#
6 g6 g#

6 a6 a#
6 b6

 
 
Bars indicate the power (duration * volume) for each pitch in the original Schoenberg 
piece. C4 is middle C. 
 
Play the amount of each pitch represented (for example, D above middle C, C above 
middle C, and G on top line of treble clef should be played the twice as much as notes 
that are around 3%). You can use double stops, different tones, and rhythms at will, but 
try to make a sustained sound with the entire group.  
 
At cue 1, take 30-40 sec to slowly move the pitches closer to your average note: 
 e5.1 (the open E string plus a tiny bit sharp) 
 
At cue 2, take 30-40 sec to slowly move \ to the average note of the entire piece: 
 e4.8, which is the e above middle C very sharp (almost F). 
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3. Fourier Transformations 
April 20, 2011 version 
VIOLIN 2 PART 
 

0%

1%

2%

3%

4%

5%

6%

7%

8%

g3g#
3 a3a#

3 b3 c4c#
4 d4d#

4 e4 f4f#
4 g4g#

4 a4a#
4 b4 c5C#

5 d5d#
5 e5 f5f#

5 g5g#
5 a5a#

5 b5 c6c#
6 d6d#

6 e6 f6f#
6 g6g#

6 a6a#
6 b6

 
 
Bars indicate the power (duration * volume) for each pitch in the original Schoenberg 
piece. C4 is middle C. 
 
Play the amount of each pitch represented (for example, D above middle C, G above 
middle C should be played the most. You can use double stops, different tones, and 
rhythms at will, but try to make a sustained sound with the entire group.  
 
At cue 1, take 30-40 sec to slowly move the pitches closer to your average note: 
 G#4.1 (G# below the A string a tiny bit sharp). 
 
At cue 2, take 30-40 sec to slowly move \ to the average note of the entire piece: 
 e4.8, which is the e above middle C very sharp (almost F). 
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3. Fourier Transformations 
April 20, 2011 version 
VIOLA PART 
 
 

0%

1%

2%

3%

4%

5%

6%

7%

8%

c3
C#
3 d3d#

3 e3 f3 f#
3 g3g#

3 a3a#
3 b3 c4c#

4 d4d#
4 e4 f4 f#

4 g4g#
4 a4a#

4 b4 c5C#
5 d5d#

5 e5 f5 f#
5 g5g#

5 a5

 
 
Bars indicate the power (duration * volume) for each pitch in the original Schoenberg 
piece. C4 is middle C. 
 
Play the amount of each pitch represented (for example, F# below middle C is the 
loudest and most played, followed by the D above middle C). You can use double stops, 
different tones, and rhythms at will, but try to make a sustained sound with the entire 
group.  
 
At cue 1, take 30-40 sec to slowly move the pitches closer to your average note: 
C#4.5, which is the C# above middle C plus a quarter tone.  
 
At cue 2, take 30-40 sec to slowly move \ to the average note of the entire piece: 
 e4.8, which is the e above middle C very sharp (almost F). 
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after Arnold Schoenberg's 2nd Quartet, with electroencephalograms

June 12, 2011 version

each repeat section is repeated at least 3 times, and more at will of 1st violinist
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3. Fourier Transformations 
April 20, 2011 version 
CELLO PART  
 
 
 

 
 
Bars indicate the power (duration * volume) for each pitch in the original Schoenberg 
piece. C4 is middle C. 
 
Play the amount of each pitch represented (for example, D above middle C, C ablve 
middle C, and G on top line of treble clef should be played the twice as much as notes 
that are around 3%). You can use double stops, different tones, and rhythms at will, but 
try to make a sustained sound with the entire group.  
 
At cue 1, take 30-40 sec to slowly move the pitches closer to your average note: 
D3.3, which is the open D string plus a 3rd tone sharp.  
 
At cue 2, take 30-40 sec to slowly move \ to the average note of the entire piece: 
 e4.8, which is the e above middle C very sharp (almost F). 
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